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B
efo
re
 tim
e 
a
nd 
space 
a
nd 
m
o
rtality, 
the A
lm
ighty looked dow
n upon his n
e
w
ly 
c
re
ated 
w
o
rld, barren 
a
nd 
cold. 
Into it 
H
e put light a
nd heat, 
v
egetation a
nd a
ni-
m
al 
m
atter. 
T
hen he 
c
re
ated 
a being 
of 
purely 
a
nim
al 
e
xistence, 
a
nd 
into 
it H
e 
breathed 
a 
so
ul that 
w
a
s like 
u
nto H
im
-
self. 
This 
so
ul, 
this tiny bit 
of im
m
or
-
tality 
elevated 
the being 
to 
a 
status be-
tw
een 
a
nim
al 
a
nd 
divine 
life. 
This, 
then, 
is 
C
od's 
c
re
ation, 
dependent 
upon 
T
he 
tim
e-1865-the 
e
nd 
of 
the 
Civil 
W
ar 
T
he huge
,
 gaunt figure 
of the 
spectre 
Tim
e holds 
silent 
vigil 
o
v
e
r 
a battle field 
strew
n 
w
ith dead 
of 
w
hite 
a
nd black in 
u
niform
s 
of 
blue 
a
nd 
gray, 
though 
the 
c
olor of both 
m
e
n
 a
nd 
u
niform
s is obliter-
ated by the 
sa
m
e
 
m
ud 
a
nd blood. 
Tim
e ponders, 
"M
en 
say that I have done this
-
that 
,
 him
 for su
stenance. 
This is H
is property, 
w
o
rthless 
though it 
m
ay 
se
e
m
, 
that 
o
w
e
s 
H
im
 
a 
debt 
u
n
able 
to 
be 
repaid by its 
m
e
rely 
hum
an 
c
apabilities. 
B
ut 
C
od 
has 
infused 
it 
w
ith 
e
n
o
ugh 
of 
divinity 
that it 
m
ay 
atta in heights 
u
n
a
chieved by 
a
ny 
other 
type 
of 
being. 
A
nd C
od 
is 
proud 
of 
H
is 
handiw
ork, 
a
nd 
c
a
 lIs 
H
is 
ll'eatioll M
an, 
a
nd gives him
 the e
a
rth for 
a plaything. 
N
ow
 
that 
C
od 
has 
given 
M
an 
this 
beautiful, 
u
n
sullied 
e
a
rth, 
w
hat 
w
iII M
an 
do 
w
ith it? 
H
e has w
ithin bis pow
er the 
ability to 
m
ake 
of it 
a 
m
o
n
u
m
e
nt to its 
C
reator, 
o
r he 
c
a
n
 destroy 
a
nd 
degrade 
the 
w
o
rk 
of C
od. 
W
hat 
w
ill becom
e 
of 
M
an 
a
nd E
arth? 
Looking dow
n 
through 
the 
ages, 
w
e
 
se
e
 
w
hat has becom
e 
of M
an 
a
nd E
arth. 
W
e 
se
e
 E
arth 
ro
cked a
nd tossed 
upon the 
w
a
v
e
s 
of M
an's 
selfish 
w
ilI. 
W
e 
se
e
 the 
perpetual 
m
adness 
into 
w
bich 
M
an 
has 
throw
n C
od's e
a
rth. 
W
e 
se
e
 the 
w
a
rs of 
all 
tim
es 
-
w
a
rs 
of 
a
v
a
rice 
a
nd greed, 
w
a
s of re
v
oIt a
nd religion, w
a
rs of punish-
m
e
nt 
a
nd peril. 
Finally w
e
 
se
e
 the 1ast 
three 
w
a
rs, 
e
a
 eh 
m
o
re
 horrible 
than 
the 
preceding 
o
n
e
 
.
 
.
 
.
 
.
 
.
 
.
 
have littered 
this field 
w
ith the bodies 
oi 
their kind, 
that I 
have 
c
o
v
e
red 
m
a
ny 
m
o
re
 
su
ch 
fields 
w
ith 
m
a
ny 
m
o
re
 
su
ch 
m
a
ngled 
c
o
rpses. 
M
en 
say 
that 
the 
pressure of T
im
e is 
o
v
e
rbearing, 
u
n
e
ndur-
able, 
that 1 drive 
them
 
to 
su
ch 
m
u
rder 
a
nd 
suicide. 
M
en 
say 
that 
1 
a
m
 
the 
o
v
e
rpow
ering c
a
u
se
 of the m
a
ss slaughters 
w
hich 
they 
c
all 
w
a
rs. 
'If 
o
nly 
w
e
 had 
m
o
re
 tim
e,' they c
ry. 
'It it w
e
re
n
't that 
tim
e 
is 
driving 
a
nd 
c
ro
w
ám
g 
u
:., 
-w
c 
w
o
u1dn't 
n
e
ed 
to 
be 
ru
shing 
into 
tbis 
w
a
r!' 
T
hat 
is 
their 
m
o
cking 
c
ry 
that 
e
choes a
nd re
e
choes froro m
o
uth to m
o
uth. 
"Yet, 
I 
a
m
 he 
w
ho 
'heals 
all 
w
o
u
nds.' 
I 
c
o
uld have bridged 
their gap 
of 
ra
cial 
prejudice, had they but let 
m
e
. 
Slow
ly, 
but 
su
rely, I 
c
o
uld have taken this 
C
O
U
D
-
try, 
torn 
a
su
nder, 
a
nd 
w
elded 
its pieces 
into 
o
n
e
 
beautiful 
u
níon 
of 
m
a
nkind. 
B
ut
,
 
n
o! 
m
e
n
 
m
u
st 
fight 
a
nd 
rage 
a
nd 
se
ek for 
e
x
c
u
se
s 
to destroy 
them
selves
-
¿¡ nd 
then 
they 
s
ay 
that 
I 
have 
c
a
u
sed 
D11 
this 
c
a
rn
age." 
T
he tim
e-1919-the e
nd ol 
W
orId W
ar 1 
T
he 
shadow
y
,
 
u
n
substantia1 figure 
of 
Fate 100m
s 
o
v
e
r 
a 
bloody 
m
a
ss 
of flesh 
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a
nd barbed 
w
ire. 
Slow
ly he 
e
xtends 
a 
lo
ng, bony finge
r 
liM
en 
accU
se 
m
e 
of this bitter
,
 futile 
struggle 
for 
life. 
Everything 
inexplic-
able is 
a
c
c
redited to 
m
e because I 
m
yself 
a
m
 inexplicable. 
'It is Fate,' they c
ry 
at 
life 
a
nd death, joy 
a
nd 
so
rro
w
, pain 
a
nd 
happiness. 
T
hen into 
m
y face they hurl 
the taunt. 
'This w
o
rId has be en throw
n 
into 
m
o
rtal 
chaos 
because 
it 
is 
Fate. 
Fate decrees that I 
m
u
st torture 
a
nd kill 
m
y 
fellow
 beings. 
Fate drive
s 
m
e 
o
n
 
a
nd o
n
 in blind a
nd sa
v
age lust for pow
er 
a
nd possession. 
It is D
estiny!' 
This is 
how
 
m
e
n
 
m
o
ck 
a
nd degrade the 
n
am
e 
of 
Fate. 
True, 
I 
am
 
u
nyieIding, 
a
nd 
for 
this 
m
e
n
 
have 
storm
ed 
a
nd 
cu
rsed 
m
e 
bitterly. 
I 
a
m
 inexorable, but I 
am
 
n
ot 
c
ru
el 
01' blood-thirsty. 
I 
am
 
e
v
e
rything 
that 
w
ill be because it 
m
u
st be
,
 because 
it is 
inevitable, but I 
a
m
 
n
ot death 
01' 
destruction. 
Those few
 
m
en
 
w
ho h
av
e 
re
signed 
them
selves 
to 
Fate have fo
u
nd 
m
e
 
a 
firm
 but gracious 
m
aster. 
I 
c
a
n
 
bring peace to the 
aged
,
 
co
m
fort 
to 
the 
so
rro
w
ing
,
 
a
nd 
solace 
to 
the 
bere
a
v
ed. 
B
ut 1 arn
 Fate a
nd m
e
n
 blam
e m
e for this 
brutal, 
c
allous 
m
a
ssa
c
re
."
 
T
he 
tim
e-the 
present 
T
he 
tiny, insignificant figure 
of M
an
·
 
rises 
o
ut 
of 
a 
charred 
and 
blackened 
w
o
rld, a 
w
o
rld that is 
a 
m
ass 
of tortured, 
tw
isted 
m
a
chinery, 
co
v
ered 
w
ith 
dead 
a
nd 
decaying 
bodies 
of 
his 
o
w
n
 
kind
.
 
M
an gloats a
nd shouts for 
all to hear 
.
 
.
 
.
 
"1 
a
m
 
the 
greatest 
re
aper 
of 
them
 
all. 
I 
a
m
 M
an in 
all 
m
y v
ulgar, 
crude, 
a
nd 
u
n
c
o
uth gIory!
·
 
I 
a
m
 M
an e
x
ulting 
in 
m
y 
selfishness 
a
nd pride, 
rejoicing in 
m
y insolence 
a
nd defiance. 
I have torn 
o
ut the hearts 
of 
m
a
ny 
a
nd the 
so
uIs 
of 
m
illions. 
I 
stand 
here 
a
nd 
face 
the 
A
lm
ighty 
o
n
e, 
the O
m
nipotent 
o
n
e
-G
od, 
in
 
all R
is 
splendor 
a
nq 
m
aje
sty
-
I 
sta
nd 
here in 
m
y pettiness 
a
nd triviality 
a
nd 1 
Iaugh-from
 
the 
shallow
 
depths 
of 
m
y 
sm
all
,
 m
e
a
n
 heart, I laugh! 
R
ere 
a
m
 1, 
supposedly 
the 
hum
an 
likeness 
of 
this 
D
ivinity. 
W
hen I 
should be hum
ble a
nd 
grateful, I laugh a
nd m
o
ck a
nd defy R
im
.
 
Then 
I 
build 
w
e
apons, 
feverishly. 
1 
b
uild 
w
eapons 
of 
destruction 
to 
c
ut
,
 
to 
burn, to 
tear
,
 to 
m
aim
, to 
tortu
re
, 
a
nd to 
slaughter 
m
y fellow
 being
s
.
 
A
nd going 
still furth
e
r I 
co
n
niv
e 
a
nd c
o
ntrive decep
-
tio
n
s 
w
ith 
w
hich 
to 
c
o
rrupt 
a
nd 
w
ither 
the 
pure 
hearts 
a
nd 
so
uls 
of 
the
se 
few
 
m
en
 
w
ho 
seek 
to
 
e
xpress the pattern 
oI 
ihe A
lm
ighty. 
"G
od, 
I 
call 
you 
n
o
w
 
to 
hear 
m
e
.
 
R
ere is your 
m
a
sterpiece
,
 a 
w
o
rld bleed-
ing 
a
nd 
dying, 
a 
w
o
rld 
m
e
rciless 
a
nd 
c
ru
el
,
 
a 
w
o
rld 
c
o
rrupt 
a
nd 
c
ru
sh
ed
.
 
I 
h
av
e done this 
w
ith 
m
y o
w
n
 
a
v
a
rice 
a
nd 
lu
st. 
A
nd I hurl this battered, 
shatte
red 
co
sm
o
s back into 
the face 
oí its C
re
ator 
a
nd I 
m
o
ck-'R
ere is your dream
 01 peace 
a
nd love
.
 
R
ere is your trust 
a
nd belief 
in
 
m
flnkindt 
1. 
v
->
cc 
it 
'c
a
eh. to
 )'uu 
n
u
w
, 
b
e
sm
irched 
a
nd 
sullied, 
a
nd 1, I 
a
m
 
the 
g
re
atest 
re
aper 
of them
 
all!'" 
A
nd G
od from
 R
is heaven looks dow
n 
upon this 
c
re
eping, 
c
ra
w
ling W
orm
 
c
alled 
M
an, R
is 
c
re
ation. 
W
hy 
should R
e 
n
ot 
destroy 
this 
puny 
c
re
ature 
w
ho 
dares 
d
efy R
im
, 
w
ho pits his futile 
w
its against 
the 
w
isdom
 
of 
E
ternity 
itself? 
W
hy 
sho
uld R
e 
n
ot bla
st 
this 
w
retched being 
fro
m
 
the face 
of 
the 
e
a
rth? 
W
hy 
n
ot 
destroy this e
ntire, rotten e
a
rth, tbis e
a
rth 
that 
w
as 
m
e
a
nt 
to 
be 
a 
tribute 
to 
its 
C
reator? 
B
ut 
w
ait, 
perhaps 
there 
is 
so
m
e de
c
e
nt 
c
o
rn
e
r 
of M
an's 
so
ul 
w
o
rthy 
of forgiveness. 
Se
a
rch, 
O
 
G
od, 
a
nd 
se
a
rch 
blindly 
fo
r 
o
n
e
 
single part 
of 
the 
so
ul 
of 
M
a
n
 
to
 lo
v
e 
a
nd 
cherish! 
Is 
a faint glim
m
er there
,
 
a
m
o
ngst 
so
 
19 
-
mu
c
h
 
t
h
a
t
 
i
s
 
c
o
l
d
 
a
n
d
 
d
e
a
d
 
t
o
 
l
o
 
v
e
 
a
n
d
 
w
a
r
m
t
h
?
 
O
n
c
e
 
m
o
r
e
 
t
h
e
 
A
l
m
i
g
h
t
y
 
l
o
o
k
s
 
d
o
w
n
 
u
p
o
n
 
t
h
r
e
e
 
f
i
g
u
r
e
s
 
.
.
.
.
.
 
T
i
m
e
,
 
b
u
r
d
e
n
e
d
 
a
n
d
 
s
o
r
r
o
w
f
u
l
,
 
F
a
 
t
e
,
 
g
r
i
m
 
a
n
d
 
f
o
r
e
b
o
d
i
n
g
,
 
M
a
n
,
 
p
e
t
t
y
 
a
n
d
 
p
o
m
p
o
u
s
 
d
a
n
c
i
n
g
 
g
r
o
t
e
s
q
u
e
l
y
 
a
m
o
n
g
 
t
h
e
 
h
i
d
e
o
u
s
 
r
u
i
n
s
 
o
f
 
t
h
e
 
w
a
r
-
t
o
r
n
 
e
a
r
t
h
.
 
A
n
d
 
a
s
 
G
o
d
 
d
e
t
e
r
m
i
n
e
s
 
t
o
 
e
r
a
d
i
c
a
t
e
 
a
l
l
 
t
h
i
s
 
r
o
t
t
e
n
e
s
s
,
 
t
o
 
w
i
p
e
 
i
t
 
f
r
o
m
 
e
x
i
s
t
-
e
n
c
e
,
 
a
 
f
o
u
r
t
h
 
f
i
g
u
r
e
 
1
0
0
m
s
 
b
e
f
o
r
e
 
R
i
m
,
 
c
a
s
t
i
n
g
 
a
 
p
r
o
t
e
c
t
i
v
e
 
s
h
a
d
o
w
 
o
v
e
r
 
M
a
n
 
a
n
d
 
E
a
r
t
h
.
 
T
h
e
 
f
i
g
u
r
e
 
i
s
 
i
n
 
a
g
o
n
y
,
 
s
u
f
f
e
r
i
n
g
 
t
o
r
m
e
n
t
,
 
b
u
t
 
f
r
o
m
 
b
e
t
w
e
e
n
 
p
a
r
c
h
e
d
 
l
i
p
s
,
 
i
t
 
s
o
b
s
,
 
F
a
t
h
e
r
,
 
f
o
r
g
i
v
e
 
t
h
e
r
n
,
 
f
o
r
 
t
h
e
y
 
k
n
o
w
 
n
o
t
 
w
h
a
t
 
t
h
e
y
 
d
o
.
 
C
o
m
p
a
r
i
s
o
n
 
H
E
L
E
N
 
C
A
R
T
E
R
 
(
T
h
i
s
 
s
e
l
c
c
L
i
o
n
 
w
a
s
 
d
e
v
e
l
o
p
e
d
 
a
s
 
t
h
e
 
l
'
C
S
l
i
l
t
 
o
i
 
a
 
c
l
a
s
s
 
a
s
s
i
g
n
m
e
n
t
 
t
o
 
c
o
m
p
a
r
e
 
t
i
t
e
 
t
h
e
l
l
l
c
s
 
o
i
 
K
e
a
t
s
'
 
"
O
d
e
 
o
n
 
a
 
G
r
e
c
i
a
n
 
U
r
n
"
 
a
l
l
d
 
Y
e
a
t
s
'
 
"
A
m
o
n
g
 
S
c
h
o
o
l
 
C
h
i
l
-
c
l
r
e
n
.
"
)
 
T
h
e
 
t
h
e
m
e
 
o
f
 
"
O
d
e
 
o
n
 
a
 
G
r
e
c
i
a
n
 
U
r
n
,
"
 
b
y
 
J
o
h
n
 
K
e
a
t
s
,
 
i
s
 
t
h
a
t
 
"
b
e
a
u
t
y
 
i
s
 
t
r
u
t
h
 
a
n
d
 
t
r
u
t
h
 
b
e
a
u
t
y
;
"
 
t
h
a
t
 
i
d
e
a
l
l
y
 
b
e
a
u
t
y
 
i
s
 
e
v
e
r
l
a
s
t
i
n
g
,
 
b
u
t
 
a
c
t
u
a
l
l
y
 
t
h
e
 
b
e
a
u
t
y
 
o
f
 
l
i
f
e
,
 
i
t
s
 
h
a
p
p
i
n
e
s
s
,
 
d
o
e
s
 
n
o
t
 
l
a
s
t
o
 
T
h
i
s
 
t
b
o
u
g
h
t
 
i
s
 
d
e
v
e
l
o
p
e
d
 
t
h
r
o
u
g
h
 
t
h
e
 
i
m
p
l
i
e
d
 
c
o
m
p
a
r
i
s
o
n
 
b
e
t
w
e
e
n
 
t
h
e
 
e
v
e
r
-
l
a
s
t
i
n
g
 
b
e
a
u
t
y
 
a
n
d
 
u
n
c
h
a
n
g
i
n
g
 
p
e
r
f
e
c
t
i
o
n
 
o
f
 
t
h
e
 
i
m
a
g
i
n
a
r
y
 
l
i
f
e
 
r
e
v
e
a
l
e
d
 
b
y
 
t
h
e
 
f
i
g
u
r
e
s
 
o
n
 
t
h
e
 
u
r
n
 
a
n
d
 
t
h
e
 
c
h
a
n
g
i
n
g
,
 
s
o
r
r
o
w
-
b
e
s
e
t
 
l
i
v
e
s
 
o
f
 
t
h
e
 
a
c
t
u
a
l
 
w
o
r
l
d
,
 
w
h
e
r
e
 
a
1
1
 
t
h
i
n
g
s
 
p
a
s
s
 
t
h
r
o
u
g
h
 
t
h
e
 
s
t
a
g
e
 
o
f
 
b
e
a
u
t
y
 
t
o
 
a
 
f
i
n
a
l
 
f
u
l
f
i
l
m
e
n
t
 
o
f
 
p
u
r
p
o
s
e
.
 
T
h
e
 
t
h
e
m
e
 
o
f
 
"
A
m
o
n
g
 
S
c
h
o
o
l
 
C
h
i
l
-
d
r
e
n
,
"
 
b
y
 
J
o
h
n
 
B
u
t
l
e
r
 
Y
e
a
t
s
,
 
i
s
 
t
h
a
t
 
"
w
h
e
n
 
t
h
e
 
m
i
n
d
 
a
n
d
 
b
o
d
y
 
a
r
e
 
i
n
 
h
a
r
m
o
n
y
,
 
t
h
e
r
e
 
i
s
 
n
o
 
d
i
s
t
i
n
c
t
i
o
n
 
b
e
t
w
e
e
n
 
t
h
e
 
r
e
a
l
 
a
n
d
 
t
h
e
 
i
d
e
a
l
;
 
t
h
e
 
i
m
a
g
e
 
a
n
d
 
t
h
e
 
a
c
t
u
a
l
i
t
y
 
a
r
e
 
o
n
e
.
"
!
 
I
t
 
i
s
 
i
m
p
l
i
e
d
,
 
h
o
w
e
v
e
r
,
 
t
h
a
t
 
t
h
i
s
 
i
d
e
a
l
 
c
o
n
d
i
t
i
o
n
 
d
o
e
s
 
n
o
t
 
e
x
i
s
t
 
p
e
r
-
m
a
n
e
n
t
l
y
 
i
n
 
t
h
e
 
l
i
f
e
 
o
f
 
m
a
n
o
 
I
n
 
t
h
a
t
 
b
o
t
h
 
e
x
p
r
e
s
s
 
t
h
e
 
c
h
a
r
a
c
t
e
r
 
o
í
 
a
n
 
i
d
e
o
l
o
g
y
,
 
i
n
h
e
r
e
n
t
l
y
 
t
h
e
 
s
a
m
e
,
 
t
h
e
 
t
w
o
 
t
h
e
m
e
s
 
a
r
e
 
b
a
s
i
c
a
l
l
y
 
v
e
r
y
 
s
i
m
i
l
a
r
,
 
b
u
t
 
t
h
e
 
p
o
e
t
s
 
e
m
p
l
o
y
 
d
i
f
f
e
r
e
n
t
 
m
e
t
h
o
d
s
 
o
í
 
d
e
v
e
l
o
p
-
i
n
g
 
t
h
e
i
r
 
i
d
e
a
s
.
 
K
e
a
t
s
 
i
s
 
a
d
d
r
e
s
s
i
n
g
 
a
 
b
e
a
u
t
i
f
u
l
 
o
I
d
 
G
r
e
c
i
a
n
 
u
r
n
 
w
h
i
c
h
 
h
e
 
i
s
 
s
t
u
d
y
i
n
g
.
 
R
e
 
\
V
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n
d
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r
s
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u
t
 
i
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s
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i
s
t
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r
y
,
 
w
h
a
t
 
t
h
e
 
c
a
r
v
-
e
d
 
o
r
 
p
a
i
n
t
e
d
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i
g
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r
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n
 
i
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y
m
b
o
l
i
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h
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e
-
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h
a
t
 
m
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n
 
o
r
 
G
o
d
s
 
a
r
e
 
t
h
e
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e
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"
 
C
o
m
m
e
n
t
i
n
g
 
u
p
o
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a
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r
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o
u
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,
 
b
e
n
e
a
t
h
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e
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r
e
e
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o
 
i
s
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v
i
d
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n
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p
l
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y
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i
p
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e
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r
d
 
m
e
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o
d
i
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e
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o
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e
 
u
n
h
e
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r
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e
e
t
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r
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d
 
b
y
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r
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b
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e
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t
 
p
l
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y
s
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t
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o
u
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,
 
w
i
l
l
 
n
e
v
e
r
 
d
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e
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r
 
c
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e
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b
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r
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c
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t
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e
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c
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b
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p
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d
i
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b
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n
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,
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e
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d
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m
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,
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w
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9
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